COLUMBIA PICTURES presents e @ 
<n BARABBAS 
in TECHNICOLOR® TECHNIRAMA® 


“BREATHTAKING!”““SWEEPING GRANDEUR!”““GIGANTIC!” 


AcCall's Magazine. lournal-America: Redbook Magazine) 


“ILLUMINATING EXPERIENCE!” 


(Time Magazine) 


Go with Barabbas into the exploding 
inferno of the sulphur mine—cheer 
him in pagan arenas amid racing 
chariots—and stand with him as 
buildings crumble while Rome burns! 


| THE ENTERTAINMENT THAT BEGINS 
WHERE THE OTHER BIG ONES LEAVE OFF! 


Hear the sensational music of 


"B AR ABB AS” BARABBAS' on Colpix Records 


COLUMBIA PICTURES presents 
A DINO DE LAURENTIIS PRODUCTION 
starring 


ANTHONY QUINN 


as Barabbas 
and co-starring in order of appearance 


SILVANA MANGANO 

| ARTHUR KENNEDY 

KATY JURADO 

| HARRY ANDREWS 
VITTORIO GASSMAN 

JACK PALANCE 

ERNEST BORGNINE 


Based on the novel by Nobel Prize winner PAR LAGERKVIST 
Screenplay by CHRISTOPHER FRY 

Produced by DINO DE LAURENTIIS 

Directed by RICHARD FLEISCHER 

: TECHNICOLOR® TECHNIRAMA® 


Ad No. 411—700 Lines (including imprint space) 
4 Cols x 12!/, Inches 


Starring 


ANTHONY QUINN 


as BARABBAS 


and co-starring in order of appearance 


SILVANA MANGANO 
ARTHUR KENNEDY 
KATY JURADO 
HARRY ANDREWS 
VITTORIO GASSMAN 
JACK PALANCE 
ERNEST BORGNINE 


Based on the novel by 
Nobel prize winner PAR LAGERKVIST 


Screenplay by CHRISTOPHER FRY 
Produced by DINO DE LAURENTIIS 


Directed by RICHARD FLEISCHER~ 


Copyright © 1962. Columbia Pictures Corporation. All Rights Reserved. 


Critics Agree: 


‘BARABBAS’ IS GREAT! 


BUSINESS RATING—$ $ $ PLUS! “HANDSOMELY PRODUCED, EYE- 
FILLING SPECTACLE HAS SCENES OF STRONG VIOLENCE, INTIMATE 
CHARACTERIZATION. SHOULD BE OUTSTANDING GROSSER IN ALL 
MARKETS. Producer Dino De Laurentiis, director Richard Fleischer, and an 
international cast headed by Anthony Quinn bring to the screen this massive 
religious spectacle. An imaginative, powerful and quality-stamped drama. Filled 
with sequences overwhelming and breathtaking on the Technicolor-Technirama 
70 screen. ‘Barabbas’ is fascinating and stimulating motion picture entertain- 
ment. How will ‘Barabbas’ fare at the box office? Impressive grosses are in store 
once the film goes into general release!” Film Bulletin 
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“Par Lagerkvist’s novel has been transplanted to the screen with great imagina- 
tion. As a picture, ‘Barabbas’ is one of great magnitude, rich in color, suspense- 
ful. As a spectacular, the picture has had few peers. Its boxoffice prospects are 
bright if properly exploited.” Boxoffice 


““Barabbas’ is an engrossing film with fine acting and a literate script. This im- 
pressive film version of the novel by Nobel Prize winner Lagerkvist will be 
enjoyed in diverse ways. For those with faith, it will be a profoundly moving 
experience. For the skeptical, it will be an intellectual stimulus for its sheer in- 
ventiveness.” RATING: A-EXCELLENT. Parents Magazine 


“A full-color, wide-screen, multimillion-dollar religious spectacle that is also, al 
many points, an intense and illuminating religious experience. The film is con- 
stantly alive, and what keeps it alive is the burning sincerity of its search for 
the reality of God and the meaning of the hero’s singular and avocalyptic life.” 

Time Magazine 


“LACED WITH PASSION AND 
DRAMA. A NOTEWORTHY MO- And, In Boston. . A 
TION PICTURE! Anthony Quinn 
gives a memorable performance as the ""'BARABBAS' WILL UNDOUBT- 


murderer whose place on the cross is EDLY RANK FOR YEARS TO 
taken by Christ. The Dino De Lauren- COME AS A CLASSIC! Anthony 


tiis production does justice to the Quinn as the drunken, lustful and 
story’s scope and grandeur, and Rich- guilt-ridden robber whose life 
ard Fleischer’s direction displays his is spared by the crucifixion of 
creative ingenuity.” Christ, is an utterly believable 

The Independent Film Journal and inspiring performance. The 


story of Barabbas begins big and 
bold and awesome, as it remains 


throughout." 
““Barabbas’ is the rara avis: an ex- Boston Record American 
cellently made biblical spectacle that 
is genuinely religious . . . I would 
1 . commend ‘Barabbas’ highly to the at- "BETTER THAN ‘BEN HUR'? 
H New York Journal-American Bi tention of religious-minded audiences. YES, in the performance of An- 
H AMERICAN PREMIER! Anthony Quinn as Barabbas is a su- thony Quinn as Barabbas, and 
! “BARABBAS” perb actor, at his best in conveying the in the writing (Christopher Fry 
1 human dignity that underlies a sub- on Sweden's Nobel Prize winner, 
\ For the Needy Children of P | human surface. He is supported by a Par Lagerkvist.) Mr. Quinn adds 
! ae number of fine actors in brief but tell- ihe Stee of reality. iihens are 
; 0 H ; . Oct. 10,.1 ff ing roles, Richard Fleischer’s direction one extracreinaryapemonmancess 
PLEADS FOR Wee en aa ey ' 8:30 Rie a fo athatrivile cul dmaesctia denis and there: is an eye-widening 
title role, is every Inch the conq| ! DeMille Theater, 2 fay « {MERIC A?—The magnitude. Boston Traveler 
| 
\ 


Palance pleads for mercy In “Berabbas.” The 
Columbia film will bow at the DeMille on 
Wednesday night, October 10, in a premiere 
sponsored’ by the N. Y. Journal-American for 
the benefit of New York needy children. The 
Boys Club of New York ‘and the N. Y. 
Foundling Hospital will share the proceeds. 


Gala ‘Barabbas’ 
Debut Will Aid seen Tips Cale a 


Needy Children owen 
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Loges $25 Orchestra $15 Mezzanine | National Catholic Weekly Review 
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eee one ‘ROMAN SOLDIERS’ 


“VERY SUPERIOR ENTERTAINMENT- TREMENDOUS POWER! For the 
combination of dramatic fire and religious honesty, ‘Barabbas’ is probably the 
best the movies have recently offered!” New York Post 


“AN OUTSTANDING PRODUCTION! AN ENORMOUSLY IMPRESSIVE 
EPIC of both deep and spiritual insight and sweeping cinematic grandeur! 
Produced on a vast and lavish scale! Magnificent settings, powerful action se- 
quences! Fills the screen with spectacular movement and excitement, all highly 
dramatic! Anthony Quinn does the finest work of his career!” 

New York Journal American 
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order payable | 
check of money Yo 


Please make 


* New 
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e-American Premiere to be 
York and New York Foundli 
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“AN EXCITING FILM! INTENSE SUSPENSE! EXCELLENT PERFORM- 
ANCES! ANTHONY QUINN IS SPLENDID!” New York Daily News 
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PELSWICK Continued #! eal “FOR SHEER OVERPOWERING SUCCESS OF SPECTACLE, YOU HAVE 
By all MEMORABLE PERFOR- ance, Vittorio Gassm8T, — Lop NEVER SEEN ITS MATCH! Staged in the grand style, it succeeds with domi- 
eee cae long and distinguished career. Ernest Borgnine, ay ae nant, strong-armed excellence!” New York World Telegram-Sun 
‘Anthony Quinn heads the star-studded, getter ine ao A alentine Cortese anine ; 
a ” ala, B : 0 ol ait : : 
fim “Barabbas,’ wl amiere Wednesday evening, anal ore oan had by telephoning COrt-| BUS. CAR CARDS “FABULOUS SPECTACLE, THROBS WITH PASSION AND ECHOES WITH 
Oct. 10, at the DeMille Theatre, on Seventh ave, at fea 5 Yandt 71-1212, Extension . , CLASH OF STEEL. SUPERB CAST. OUTSTANDING BOX OFFICE. A pic- 
47th st. , TWO movie ture of stunning sweep and imagination. The cast is the kind to bring a brilliant 
Par Lagerkvist's AT LEAST ure 0. g Pp g 
Be eas Sao ho ved ony Beene Crit Srey SEs i ey glow to any showman’s saaraaees One thing is certain about ‘Barabbas’—it is a 
died hes been hailed by Buropean critics 68 ont ve ed. “Piparabbas” is the first film picture that will be talked about for a long, long time.” The Film Daily 
eecetieerenen “tenets | NETWORK TV and RADIO 
portrayal by Itallan actress Silvana Mangano, one of Europe's tographs of Bene of its Props ta " , 
leading actresses. ot ae spectacularly {m- NBC WV b Dino De Laurentiis has brought ‘Barabbas’ to the screen in spectacular, colorful, 
OCEEDS from’ th nut night showing of the motion a es Crucifixion seen network- ' CBS network-radio and the exciting fashion. Anthony Quinn brings to the role of Barabbas the kind of 
a Co aitati 1 ho have seen st : . harply-etched finished performance of a fine actor, doing a difficult and demand- 
boasts a cast of thousands, will be donated to Those W he most sharply: C Pp 5 (4 
Hew Yorke necdy chien and wl tied beeen the ust a gcenly movin Voice of America covered the New York open- ing role. Here is a big picture in every sense of that word, and one which is to 
Boys|Club/ol: Newton poenelever: { j “4 ” 7 A F be sold i manner befitting the spectacular and dramatic nature of the pro- 
_¥, Journal-American Benefit Fund. Crucifixion s¢ ritted sold in a manner be! g Pp pro 
may tea rene naa “Saunier ata ing of “Barabbas,” a benefit premiere with esa ites TL 
yublic, Ww! A ion 
ie rl PESO en with hm coupon on Face 26‘ zou in ta proceeds shared by the Boys Club of New 
Ticket orders sho for the sulp! [an 5 J 7 1 
-Y, Journal-American Benefit Fund, P. 0. Box 498, hackdrop nich . . EXCELLENT, COMMANDING AND NOTEWORTHY FILM! To refer to 
EE aR ani ¥. é i Mistendlcerealtetaraieclthe ne ave a the York and the New York Foundling Hospital, ‘Barabbas’ as a spectacle film is to overlook the fact that its excellence is not 
accel ee - ; confined to visual magnitude alon wealth of researched atmospheric detail 
ake personal ‘arices at the gala opening. Romans. re I. confined to g! e alone—a wealth o ed atmospheric detai 
Other wars wl lala mith publ, to, a eelebriey from (ane ser fon of Baran, under the auspices of the N.Y. Journal superior to that usually employed in depicting the Biblical scene. Anthony Quinn 
i an jevision e ant . . . . FS . * i . . 
crc cing-nleht auence, eso maar ana American Benefit Fund. The Kleig-light open- x excellent—he puts his entire art to work! New York Daily Mirror 
e © lo go on living for 60) J . bal 
Se ae as oleuaitog eee ea sree years ith netted oy be ing was attended by hosts of celebrities. x “IMPRESSIVE PRODUCTION VALUES STEER ‘BARABBAS’ INTO THE 
and leaders of New York 0- + som when Chriet was cause Christ had died. Tt is . . “ . sd BIG-CLASS BOXOFFICE LEAGUE! Anthony Quinn does a formidable joh in 
cic ern nite ae to the Cross in ine arco ae Film itself was selected as Movie of the Rs the title role! The film hits the bell in Director Richard Fleischer’s bold, 
Lagerkvist's novel about icvist' He j x d tic handling of scenes, allied to some slick lensing by cameraman Ald 
Lagerkvist's provocative e rama g of s . allie g by camerama' ) 
SE neces of novel ™ adapted. for its AMONG THE NEARLY 80 Month by the NYC. Bus Council, and busses bs) Tonti. ‘BARABBAS’ HAS MANY QUALITIES THAT WILL MAKE IT 
screen by Christopher Fry, a . 4 Ao 199 q 
Bee Me, J ntot mie celebrated playwright end sete ed in Dre tach carried special display signs and car cards. CLICK! Variety 
oF sa ing’ ee? oe *eacribed 
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DINO DE LAURENTIIS’ 


“-BARABBAS’ 
THEATRE BONUS PLAN 


[BSI I I LIED] 


The theatre that comes the closest to capacity attendance during 


Is 


its ''Barabbas'’ engagement will receive a bonus check covering a full 


week's salary for every one of its employees. This includes ushers, cashiers, 


cleaners, operators, stagehands, doormen, etc. There will be a similar 


bonus given in the category of theatres under 1000 seats and in the 


category of theatres with over 1000 seats. 


2. In addition, the theatre manager and the theatre publicity man 


responsible for the ''Barabbas" campaign will share an additional award 


of $1000. If the theatre manager alone conducted the ''Barabbas" cam- 


paign, then he will receive the full $1000. 


3. 
to Exploitation Manager, Columbia Pictures Corp., 711 5th Ave., New 


York 22, N. Y., before May 31, 1963. 


Participating theatres must fill in the forms below, and submit them 


PETbSdIbsababsl bab bz ecdlbzdba xaos bzabxd [exec bsa Pea Pxabedbsaalbcd ocala pcabsab=d xd Bedbcabsab RESP and edbabsdibed bed psd bsd bea pede 


oz 


4. 
all theatres whose ''Barabbas" playdates start prior to April 30, 1963. 


This Dino De Laurentiis' "Barabbas" Theatre Bonus Plan is open to 


5. 


of attendance, the winning theatre in each category will be determined 


In the event that two theatres are tied with the highest percentages 


4 BEd PSG bed | 


Dear Mr. Exhibitor: 


I am very happy that Columbia is going ahead with my 


suggested Theatre Bonus Plan. 


I am sure that you will benefit from this plan, for the 


idea of competition will help win greater audiences for your 


theatre. 


I know that Columbia Pictures stands ready to support 


your campaign in any way possible. Please call on them 


for any additional help. 


Sincerely, 


Pd PEAIbEA EdFed baba bibed pea pbza bea beat bsdib34 esd bs dbea bea psaBSd Sd IBSd BS psdbza bzdibedbed bed bed bedhead bea bea be dpa Psa sg BSdibzd)bsdlbsd|psd bd bed bedbsd psa bedlbd 


Dino De Laurentiis 


= 


55/33 


pes SIERCESTEES Ed Ev EExd Ped bea bel bcdibsd baba 


on the basis of the submitted campaign. Decision of the judges will be final. 
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Dino De Laurentiis ‘‘Barabhas’’ Theatre Bonus Competition 


Theatre ___ 


EVE 


i 


Ey 


“Barabbas’’ Publicity and Exploitation Campaign Report 
FOR THE THEATRE 


Manager - 
State 


CITY STATE : 


City 


Capacity — 


No. of showings held during your engagement 


Total maximum potential audience for that period 


“Barabbas”’ played to 


(No. of admissions) 


Percentage of capacity —s 


The “Barabbas’’ campaign was conducted by (theatre manager) 


(other) 


Total number of lines of free space achieved in the daily press, weekly press, foreign 
language press, religious publications, misc. publications — 


Trailers and teasers used during the following period 


Cross-plugs at 


Advance lobby began Description __ 


Other displays and windows obtained at 


(theatre publicity manager) 


Address — 


Radio-TV promotion time, use of album, single, contest, featurette, misc. material 


City State 


At right is the campaign report which must accompany this form. All 
entries should be forwarded to: 
Exploitation Manager 
Columbia Pictures Corporation 
711 Fifth Avenue 
New York 22, N. Y. 


Outdoor ballyhoo, away-from-theatre exploitation or street ballyhoo 


Religious promotion campaign, direct mail, etc. 


Group sales, if any 


Additional campaign activity 
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"BREATHTAKING!" “GIGANTIC” | S522" 


— (McCall's Magazine) — (Redbook Magazine) experience! —(rime Magazine) 


“OUTSTANDING! ENORMOUSLY IMPRESSIVE!” 


—— (N.Y. Journal-American) 


“BARABBAS” 


COLUMBIA PICTURES presents A DINO DE LAURENTIIS PRODUCTION 


starring ANTHONY woh as Barabba 


and co-starring in order of appea: 


SILVANA MANGANO + ARTHUR KENNEDY * KATY JURADO 
HARRY ANDREWS « * VITTORIG GASSMAN « JACK PALANCE « ¢ ERNEST BORGNINE - 


jay by CHRISTOPHER FRY 
d by RICHARD FLEISCHER 


Ad No. 410—560 Lines (including imprint space) 
4 Cols. x 10 Inches 


sieses eel 1 I 
i) be 
E ort z 
% Utility Mat No. 1 x 
: E 
(34) 
| 3] 
GG th) fx) © ° i] 
ILLUMINATING EXPERIENCE! % includes the following ads 
and publicity scene mats: a 
bd 
x x 
J (>| 
3 * Ad No. 110 e 
| i) 
EI e Ad No. III i 
(33| 
5 ° Ad No. 112 HI 
: i e 
TECHNICOLOR® TECHNIRAMA® as & e Ad No. 210 z 
; % ” i 
the sensations! music of BARABBAS' an Colpix Records “BARABBAS EI aN Ne. al E 
COLUMBIA PICTURES ents A DINO DE LAURENT JUCTIOF i) ea 
aria AN EI e Ad No. 214 a 
SILVANA MANGANO - ARTHUR KENNEDY - KATY JURAD fa B 
WTTORIO ASSMAN JAK PALANGE- ERNEST BORGNINE x e Ad No. 215 & 
or CHRISTOPHER FRY \ bx 
CHARD FLEISCHER EI e Publicity Mat I-C ba 
es oy) 
F i e Publicity Mat 2-C e 
Ad No. 210—76 Lines x i 
2 Cols. x 234 Inches Prapeipe)aeaaae nee AREER EERE 
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“GIGANTIC! 


—(Reabo 


BEGINS WHERE 
THE OTHER 

BIG ONES 
LEAVE OFF! 


TECHNIRAMA® 


SILVANA MANGANO ¢ ARTHUR KENNEDY * KATY JU ADO 
HARRY ANDREWS « VITTORIO GASSMAN 
JACK PALANCE + ERNEST BORGNINE 


CHRISTOPHER FRY 
y RICHARD FLEISCHER 


Ad No. 214—136 Lines (including imprint space) 
2 Cols. x 47 Inches 


: “ANTHONY QUINN ' “BARABBAS WILL 


TURNS IN A UNDOUBTEDLY RANK 
SPLENDID 2 FOR YEARS TO COME 
PERFORMANCE.” AS A CLASSIC. 


tere ANTHONY QUINK'S 
ANTHONY QUINN PERFORMANCE 


DOES THE FINEST UTTERLY 


WORK OF HIS 
CAREER!” ¢::-.:7 BELIEVABLE AND 


vournal-American) 3 
‘ INSPIRING.” 
“BARABBAS, QUINN rood Aes Aare) 


EXCELLENT” “<*-"., s “BETTER THAN 
BEN-HUR.” 


(Boston Traveler) 


3 Hear the 
Sensational music 
= of BARABBAS’ 


A DINO DE LAURENTIIS PRODUCTION A COLUMBIA PICTURES RELEASE 


Ad No. 216—124 Lines (including imprint space) 
2 Cols. x 43 Inches 


THE BIGGEST ENTERTAINMENT IS 


2 et 
A COLUMBIA PICTURES RELEASE + A DINO DE LAURENTIIS PRODUCTION al 


TECHNICOLOR® TECHNIRAMA® 


Ad No. 215—56 Lines 
2 Cols. x 2 Inches 


——. TODAY! TOMORROW! 


Substitute 


GIGANTIC 


“Full-color, Appropriate ] 
i ’ | a 
oob OC en nn 
an intense Words 
and Available | j 
illuminating On Ad 412 N OW ' 
Sc 


\" 


experience 


STEPINTOA fuexe7 Ch I 
WORLD OF (Rt 
PASSION 

AND UPHEAVAL 
eoee THE 


ANTHONY QUINN: E 


THAT BEGINS 
WHERE THE 
OTHER BIG ONES 
Ad No. 2g tres (oeideg imprint space) LEAVE 


OFF! 


SILVANA MANGANO + ARTHUR KENNEDY 

KATY JURADO + HARRY ANDREWS - VITTORIO GASSMAN 
JACK PALANCE « ERNEST BORGNINE 
obe PAR LAGERKVIST HRISTOPHER FRY 


DFLEISC 


GO WITH 
BARABBAS 
INTO HIS 
WORLD OF 
PASSION 


TECHNICOLOR® TECHNIRAMA® t ‘BARABBAS’ y Hear the sensational music of BARABBAS' on Colpix Records 


COLUMBIA PICTURES presents A NINO.NE LALIOENT! 


SILVANA MANGANO ARTHUR K IEST BORGNINE 


Based on the nov 


Ss ae 
 BARABBAS" 
un ANTHONY QUIN 020 


SILVANA MANGANO - ARTHUR KENNEDY - KATY JURADO - HARRY ANDREWS 
__.MITTORIO GASSMAN- JACK PALANGE- ERNEST BORGHINE 


COLUMBIA PICTL 


Ad No. 212—152 Lines (including imprint space) 
2 Cols. x 534 Inches 
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ACCESSORIES 


ESTES ESUESIESIbsd prdibdbed pep capedied 


» ‘BARABBAS 


NY Qu INN 
SILVANA Mi 
ARTHUR KENNEL 
KAY JURADO 

HARRY ANDREW 


JACK PALANGE 


24 SHEET 
e 24 SHEET 
‘ ° SIX SHEET 
thes } e THREE SHEET 
appened to! ; } 
the man of | | e ONE SHEET 
violence in L 
és whose place: ® e INSERT CARD 
Christ was 9 : be 
3 |: < crucified?  § ae e 22x28A 
Q e 22 x 28 B 
ql e SLIDE 
ql e EIGHT II x 14's 
x e SINGLE 
ei 3 A WINDOW CARD 
x 
ape _begins cat the ther: fp sant he leave off e TRAILER 
BT PHU UNS e UTILITY MAT 
ee e 40x60, 24x60, 24x 82 
bi e STILL SETS 


(25 horizontals, 20 uprights, 
pressbook set, art set, 12 color) 


6 SHEET 


What happened to 
the man of violence 


What 
happened to 
the man of 
violence in 
whose place 
Chi 8 


ORDER ALL 
ACCESSORIES 
FROM YOUR 
| COLUMBIA 
nos ~~ EXCHANGE 


: 3 SHEET 


5h] Pe] ] DB) LT) PY DD BB) BI) ) He) (IB) 2] 2) 29) 3) 3) Be) 2S) 3) 


£vvur. aA ry g mienes 


All advertising material in this pressbook, as well as all 
other newspaper and publicity material, has been approved 
under the MPAA Advertising Code as a self-regulatory 
procedure of the Motion Picture Association of America. 
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VITTORIO GASSMAN 


IRNEST BORGNINE 
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GO 


WITH BARABBAS 
ON A JOURNEY 
INTO A THOUSAND 

ADVENTURES... 
INTO A WORLD 
OF PASSION 
AND UPHEAVAL! 


TECHNICOLOR® TECHNIRAMA® 


Hear the sensational music of BARABBAS on Colpix Records 


“BARABBAS” 


“ANTHONY QUINN. 


SILVANA MANGANO » ARTHUR KENNEDY « KATY JURADO 
_ HARRY ANDREWS - VITTORIO. GASSMAN + JACK PALANCE « * ERNEST B BORGNINE 


PAR LAGERKVIST. Scree PHER FRY-P FLEISCHER 


Ad No. 311—360 Lines (including imprint space} 
3 Cols. x 85 Inches 


RELIGIOUS PUBLICATION ADVERTISING 


Don't overlook the pulling power of a ''Barabbas'' ad campaign in local religious 


publications! | Use suitably-sized ''quote'’ ads from amongst those shown on these 


pages; substitute quotes from local religious leaders, or: 


“The film by Dino De Laurentiis is as extraordinary as the novel. It is an elaborate 
religious spectacle that is genuinely religious. Seldom does a spectacle follow through 
with its religious theme. ‘Barabbas’ does!” —Commonweal 
“Tremendously impressive. | would recommend “Barabbas’ highly to the attention of 
religious-minded audiences.” —America 
“A full color multi-million dollar spectacle that is also an intense and illuminating 


religious experience.” —Time Magazine 


Allinquiries on this procedure, which is voluntarily subscribed 
to by the major motion picture companies, may be addressed 
to: Advertising Code Administrator, Motion Picture Associa- 
tion of America, 28 West 44th Street, New York 36, N. Y. 


TECHNICOLOR® TECHNIRAMA® 


Hear the sensational music of BARABBAS'on Colpix Records 


SILVANA MANGANO - ARTHUR KENNEDY - KATY JURADO - HARRY ANDREWS - VITTORIO GASSMAN - JACK PALANCE - ERNEST BORGNINE 


rize winner PAR LAGERKVIST- Screenplay by CHRISTOPHER FRY- Produced by 


DINO DE LAURENTIIS. Directed by RICHARD FLEISCHER 


Ad No. 310—258 Lines (including imprint space) 


"BIGANTIC!'E 


“An intense and 
illuminating 
experience!” 


ANTHONY QUINN. 

SILVANA MANGANO - ARTHUR KENNEDY 
KATY JURADO - HARRY ANDREWS 

VITTORIO GASSMAN- JACK. PALANCE 
ERNEST BORGNINE 


TECHNICOLOR® TECHNIRAMA® 


Hear the sensational music of BARABBAS on Colpur Records 


Ad No. 11 1—96 Lines 
| Col. x 634 Inches 
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3 Cols. x 6!/g Inches 


Ad No. 114—27 Lines 
| Col. x 2 Inches 


A COLUMBIA PICTURES RELEASE 
A DINO DE LAURENTIIS PRODUCTION 


TECHNICOLOR® TECHNIRAMA® 


Ad No. |12—46 Lines 
| Col. x 3144 Inches 


| 


| 


FOR 
CHRISTMAS 


Al's 


1S COMIN 


j 
pa 
le eo ae 


FOR CHRIST 


MAS 


BARABBAS 


is coming for Christmas 


BARABBAS is coming for Christmas 


BARABBASs coming for Christmas BARABBAS. 


BARABBAS 


is coming for Christmas 


BARABBAS is coming for Christmas 


BARABBAS is coming for Christmas BARABBAS 


Ad Special 1000 


Ad No. 113—12 Lines 
| Col. x | Inch 


All advertising material in this pressbook, as 

mM well as all other newspaper and publicity ma- 
terial, has been approved under the MPAA Ad- 

vertising Code as a-self-regulatory procedure 

of the Motion Picture Association of America. 

All inquiries on this procedure, which is voluntarily sub- 
scribed to by the major motion picture companies, may be 
addressed to: Advertising Code Administrator, Motion Pic- 
lure Association of America, 28 W. 44th St., New York 36, N.Y, 


15. Order from National Flag Co., 43 W. 21 St., N.Y. 10, N.Y. 
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x : me 
: SPECIAL TV SUBJECTS | 
: A LOOK BEHIND THE SCENES x 
x A 4l/p minute documentary subject titled "A Look kK 
be Behind The Scenes" is available for use in TV. It 
Fs dramatizes the effort that goes into making a major Ee 
® production and uses as its subject the filming of x 
i "Barabbas" It is an important promotional tool * 
% for the film and every effort should be made to x 
& place it. Featurette will be sent direct to television : 

SELLING x station indicated in your request. 
be >] 

AIDS & NEWS CLIP OF NEW YORK PREMIERE = 

x The New York opening of ''Barabbas,"' available EI 
in l6mm. and 35mm., for theatres and TV. Clip ee 
® shows celebrities attending the premiere, the crowd x 
& which flocked to the scene, etc. Order 35 mm & 
fe version for theatre newsreel insert from your Colum- 
% bia exchange. Order 16 mm version direct from x 
% Exploitation Dept., Columbia Pictures Corp., 711 E 
* 5th Ave., New York 22, New York. It will be sent a 

RR ESO DONDTR DEDEDE direct to TV station ind?cated on your request. : 
Pal UE EST SETI OIE. 

E OPEN-END INTERVIEWS: 

& Anthony Quinn! Director Richard Fleischer! Both with mimeo- = 

ey graphed scripts for local commentator. Order direct from % 

x Exploitation Department, Columbia Pictures Corporation, i 

EI 711 Sth Avenue New York 22, New York. x 

x — : 

E TEASER TRAILER: : 

a For use in advance of regular theatre trailer, and for cross- : 

% plugging. Order from your Columbia exchange. 

Pe —»— 

E TRANSCRIPTIONS: 

El A variety of spot announcements, all open end for local : 

a commentator to add theatre credits. Available on a single m 

% disc. Order through your Columbia exchange; transcription zy 

x will be mailed from New York. 

: aes : 

E 16 MM. TRAILER: : 

A 

: The regular theatre trailer, available in 16 mm. for your : 

a use on television and back-screen projection in store windows! x 

i Order direct from Exploitation Dept., Columbia Pictures E 

Ei Corp., 711 5th Avenue, New York 22, N. Y. E 

a Fd 

ae x 

x DISPLAYS: : 

3 x 

E 9’ x 12’ Flag: single face, $60.00; double face, $110. Badge: : 

et 40c; Streamer: 17’ long, $16.50 each; Valance: $1.65 per B 

Bi running foot; minimum length, 10-foot. 12 pennant string; ee 

x 30’ long, $3.50. Bumper strip: $1.00 each; minimum order Es 

cs % 

ei 


a) 

| 

=< 3 

E TELOPS: : 
FI Information about telops, style and prices, may be obtained Pe 
¥e by writing direct to QQ Title Card Co., 247 W. 46th Street, ie 
tid 

be New York 36, N. Y. x 
5 PHOTO STORY: A 
x) = r 9 : P G x) 
ba Story of film in stills and captions. Sent with your credits x 
5 direct to cooperating newspaper or TV program. Order from: a 
% Columbia Publicity Dept., 711 5th Ave., N. Y. 22, N. Y. ei 
2 x 
| | 
bl es 
x ‘RELIGIOUS' DISC: x 
x : ; oe ; i) 
x For full details, see “Barabbas’ Religious Campaign’ sug- % 
ba gestions elsewhere on these pages. a 
eT ee | 


HV SEA Cede GRANDEUR!"GIGANTIC!” 
“ILLUMINATING EXPERIENCE!” 


Go with Barabbas into the exploding 
inferno of the sulphur mine—cheer 
him in pagan arenas amid racing 
chariots—and stand with him as 
buildings crumble while Rome burns! 


| THE ENTERTAINMENT THAT BEGINS 
WHERE THE OTHER BIG ONES LEAVE OFF! 


p= "BARABBAS” ce 


ADIN E LAUR S PR 


ANTHONY QUINN 


SILVANA MANGAND 
ARTHUR KENNEDY 
KATY JURADO 
HARRY ANDREWS 
VITTORIO GASSMAN 
JACK PALANCE 

‘ ERNEST BORGNINE 


winner PAR LAGERKVIST 


by RICHARD FLEISCHER 
eS TECHNICOLOR' TECHNIRAMA® 
Ad No. 312—408 Lines eincledins imprint space) 
3 Cols x.95 Inches 


PE IID i) SO ES E-Gbsdbsdbsab dibs decdbsdbsdbs dP abs 4p-dibsa eae: aPAGb ide ab: aezabcabcah ab- ab cab abcd abcde abc ab bcdbsdbcab ab obs absabs abs ahs abcdbsd HULL) 
x Dal 1 j es 
: OFFICIAL BILLING : 
: BARABBAS 00% § 
: COLUMBIA PICTURES Presents A DINO DE LAURENTIIS PRODUCTION 25% x 
ie Starring 
3 ANTHONY QUINN 50% 
x And Co-starring in Order of Appearance B 
: SILVANA MANGANO + ARTHUR KENNEDY > 
s KATY JURADO + HARRY ANDREWS - 50% = 
: VITTORIO GASSMAN + JACK PALANCE 50% 
: ERNEST BORGNINE F 
x Based on the novel by Nobel Prize winner PAR LAGERKVIST 25% Be 
: Screenplay by CHRISTOPHER FRY 25% 
x Produced by DINO DE LAURENTIIS 25% 
: Directed by RICHARD FLEISCHER 25% bf 
: TECHNIRAMA® TECHNICOLOR® 25% & 
: : 
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“-BARABBAS 


Begins Where the Other Big Ones Leave Off! 


: : ee ee ae : nee re 
From the moment shooting began—the filming of the Crucifixion scene during an actual eclipse of the sun! 
winning newspaper and magazine space in tremendous quantity. 
few of the hundreds of international items: 


Helping along the pre-selling campaign have been, to cite just a 


e The campaigns which made ''Barabbas'' a hard-ticket favorite in New York, Boston and Toronto. 


e The ''Barabbas Art Exhibit'' described elsewhere in these pages. 


e The importance attached to the Bantam Books edition of the Par Lagerkvist novel. 


The Colpix Records soundtrack album of Mario Nascimbene’s unusual score. 


e A special ''Barabbas'' religious programming campaign on leading radio and television stations across the country. 


e The book, ''Barabbas—The Story of a Motion Picture," prepared by producer Dino De Laurentiis and distributed 
by him to editors and film reviewers for all national magazines, newspaper amusement page editors and film critics, 
spokesmen for all major religious denominations, and editors of religious publications. 


A limited quantity of copies of ““Barabbas—The Story of a Motion Picture” is still available, at this writing, for the use of local 


showmen. 


711 Sth Ave., New York 22, N. Y. 


‘BARABBAS’ ART EXHIBIT 


Six distinguished American artists painted their interpretations 
of "'Barabbas"’ for a ''Barabbas Art Exhibiton" which has been 
winning tremendous local publicity wherever it has been display- 
ed. Available to showmen are sets of black-white photographs 
of the paintings. 


First shown in New York, the ''Barabbas"' paintings have already 
been seen in 

Philadelphia — Fidelity Philadelphia Trust Company 

Chicago — The Art Gallery-McCormack Place 

St. Louis — The Pius XII Memorial Library, St. Louis University 

Atlanta — The Atlanta Art Association Galleries 

Houston — Foley's 

San Francisco — Macy's 

Toronto — Eaton's Department Store 


Painters involved are: Emlen Etting, Henry Koerner,Fred Nagler, 
Siegfried Reinhardt, William Thon and Robert Vickrey. 


The set of six black-white photos, with appropriate commentary, 
should be used in a dramatic, advance-of-playdate exhibition, 
at a local museum or library,hosted by the institution's director 
or a newspaper art critic. Similar presentation might be arranged 
for TV as well as schools and churches. Use also for newspaper 
planting and posting on school bulletin boards, in libraries and art 
store windows, along with full picture and theatre credits. Order 
the following stills from your Columbia exchange. 


Still No. BPE-1—(painting by Emlen Etting) 
Still No. BPK-2—(painting by Henry Koerner) 
Still No. BPN-3—(painting by Fred Nagler) 
Still No. BPR-4—(painting by Siegfried Reinh 
Still No. BPT-5—(painting by William Thon) 
Still No. BPV-6—{painting by Robert Vickrey 


WINDOW ARTIST 


The tremendous production scenes in 'Barabbas 
wealth of material suitable for visualization. Capitali 
using stills as subject matter for a show window arti 
sketch character portraits of the principals and sce 
film. The merchant in whose window this is being de 
out the sketches to his customers as premiums, or 
may be assembled for a striking lobby display at 
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For your FREE copies, as long as the supply lasts, write direct to: Exploitation Department, Columbia Pictures Corp., 
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‘BARABBAS’ WiIVUIU 


One of the most important composers in motion pictures today, 
Mario Nascimbene has written, for ''Barabbas,'' one of the most 
unusual of musical scores, and Colpix Records is releasing the 
soundtrack album (CP 510). A special Colpix Records album 
cover and a window streamer are among the display pieces 
available in limited quantities — from Exploitation Dept., Colum- 
bia Pictures, 711 5th Ave., N.Y. 22, N.Y.—to help local showmen 
achieve window and in-store tie-ups with record outlets. In 
addition, the "Barabbas'’ theme is being issued by Colpix as 


IX SPECIAL RECORD! 


has prepared a special single disc containing 
excerpts from the "Barabbas' score, and is 
y disc jockeys across the country for promo- 
This record, called "The New, Sensational 
2,"' is not for sale; it is aimed at, and designed 
Is of, radio programming. Check with the disc 
»wn; work with them in mutually beneficial use 
disc. A limited quantity of the record may be 
3 long as the supply lasts, by writing direct to: 
tment, Columbia Pictures Corp., 71 | 5th Ave., 


-“Barabbas” has been 
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GALA OPENING: Make your opening of “Ba- 
rabbas” an event of city-wide importance! Invite local 
notables, opinion-makers, etc. Make sure theatre front is 
decorated—Klieg-lighted, if possible! 


Se 


ARROW MARKERS: Cardboard arrows point- 
ing the direction to your theatre should go up all around 
town—and on the roads leading to town! Message might 
read: “Don’t Lose Your Way! See ‘Barabbas’, etc.” Street 
stencils, too, if the law permits. 


EEO EE ooo 


STREET BALLY: Send a man or girl in ancient 
Roman costume through main business and shopping 
streets, carrying large parchment-like scroll: “ “Barabbas’ 
—Begins Where the Other Big Ones Leave Off!” 


re 


EDITORIALS: Go after newspaper editorials and 
column mention on the importance of the “Barabbas” 
message in the world today. Local Inquiring Reporter— 
newspaper, TV or radio! — might go after answers on 
subject from general public. 


2 ee 


GIANT POSTCARD: Make it as large as pos- 


sible, for use in theatre lobby during run. Audiences are 


asked to sign the card, which is addressed to Anthony 
Quinn, as a tribute to his outstanding performance as 
“Barabbas.” Mayor or other VIP might be photographed 
as the first signator, for publicity purposes. 
a 

SPECIAL MATINEES: Arrange with Sunday 
schools or regular schools for week-end and morning 
matinees for groups of children. 


ee 


ANCIENT COIN DISPLAY: 


coin and stamp dealer in town, arrange with him for 


If there is a 


window display—with scene stills from “Barabbas”—of 
ancient and Roman coins. Otherwise, make tie-up with 
department store to put box in their ads inviting coin 
collectors to submit their coins for public display during 
run of “Barabbas’ at local theatre. 


OO 


“BARABBAS’ BLOW-UP: Blow-up the title 
treatment of “Barabbas” to the full length of theatre mar- 
quee, or theatre building. Cutout and color appropriately. 
Local electrician can easily rig an attention-getting 
“eclipse” of the sun which is a part of the title treatment, 
and so arrange the lighting as to darken—but not entirely 
extinguish!—your out-front lighting. It can be a major 
talking point of your campaign. 


COSTUMED HOSTS: 


tumes of ancient Rome; ushers as Roman soldiers. With the 


Dress usherettes in cos- 


start of ““Barabbas,” each day, have one or more of your 
“Romans” trumpet a signal from your marquee. 


BOYS’ JOUST: Arrange with boys’ clubs, scouts, 
etc., for an outing in which the youngsters hold their own 
“gladiator” contest. Outfit them with helmets, spears and 
shields as in Still No. 657. The prize for the winner and/or 
his ‘group’ might well be seats for a Saturday morning 
matinee of “Barabbas.” 


TELEPHONE CANVASS; Have your switch- 
board girl in slack hours call up residence subscribers with 
a brief reminder of the coming of “Barabbas.” 


———— 
DAYS TO OPENING: Keep the playdate pro- 
gressively alive in your outer lobby by a board displayed 
in advance, and changed daily to tell the number of days 
intervening before the first day of your engagement. “Ten 
Days To See The Eclipse Of The Sun In “Barabbas”— 
“Nine Days, Eight Days,” etc. 


“SHOP DOWNTOWN: = Arrange with down 
town merchants for co-op advertising along the line: 
“Come Down Town To Shop—And Then See “Barabbas” 
atjthel sericea Theatre.” On suburban and inter-urban 
trains and buses, arrange for placards to read: “When 
You’re Down Town, Remember To See ‘Barabbas.’ An 
Unforgettable Experience.” 


POST REVIEWS: Make an attractive layout of 
national and local reviews of “Barabbas” on display 
boards as a lobby feature. Dress them with scene stills and 
color borders. Spotlight these display boards. 


HCI) 
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LIBRARY DISPLAY: Arrange with local libra- 
ry to display Swedish Nobel Prize winner Par Lagerkvist’s 
original story of “Barabbas,” along with the books of 
other Nobel Prize winners whose works have been made 
into films. 


SSS 
TV DISCUSSION: Arrange with your local TV 
station for students from high schools and universities to 
participate in a round table discussion of “Barabbas” and 
its meaning in today’s world, after they have seen a special 
showing of the film. 


Se —=n 


SCHOOL EDITORS: Invite high school and 
college newspaper editors to participate in a “review” 
contest in which the best (journalistic quality ) printed re- 
view is awarded a nominal prize. Arrange for local news- 
paper to print the review judged best by paper’s own critic 
and editor. 


——EEE——————— sss 


STREET BALLYHEQ@O: Use your girl ushers, 


or volunteers from the Italian colony in your town, to 


wear attractive Roman costumes. Each girl carries a large 
cutout letter of the title “Barabbas,” group should parade 
during the lunch hour in the business section, be ranged 
in front of the theatre on opening day, sent about to make 
appearances at various functions before and during the 
engagement of “Barabbas,” etc. 


CHARION BALLYHO®O: [f a chariot doesn’t 
exist in your town, one can be dummied up, with horses 
rented locally. Put the driver in the costume of a Roman 
warrior, and theatre and playdate copy on sides of chariot. 
Send chariot through the business and shopping centers 
of your city—especially during lunch hour, and in the 
early evening when people are heading for home. 


ee 


CHARITY PREVIEW: Through the clergy, or 
any other charitable organization in your city, arrange for 
a charity benefit preview. Or, if your newspaper has a 
newsboy or Milk Fund Charity Drive, suggest that they 
take over such a benefit—this should be a clincher for 
newspaper space. 


a 


MARQUEE HANGERS; On cut-out Roman- 
type shields, paste up assorted stills and star heads and & 
hang from marquee. Back of each shield carries the & 
“Barabbas” title treatment. 


WHEN YOU BOOK IT: Have photographs § 


taken of signing of contract with Columbia and plant with & 


“Lust for Life” and “Viva Zapata,” for both of which he 
won Academy Awards. Work with newspaper or other 
media in a write-in contest seeking a list of Quinn films 
based on fact. 


a 
local papers. Adds importance to opening and distin- % 
guishes “Barabbas” from run-of-the-mill picture bookings. es 
5 

x 

FIRE CHEER INTERVIEW: Arrange with & 
local newspaper man to interview local Fire Chief on basis s 
of question: “Can our city burn the way Rome did?” Be 
Should make good copy if promoted as a “Fire Prevention e 
Day” in city or town. Still Nos. 556, 557 and 597 dra-  & 
matically depict the burning of Rome. x 
E 

TENNIS NET CONTEST; Still Nos.549 and & 
648 depict gladiators using nets in which they trap their bs 
opponents for the kill in the Roman arena. Arrange with E) 
high school and college tennis teams to use their regulation Fy 
tennis nets in a contest to see if they can trap ach other a 
in the net while on the run. This should make a newsworthy a 
Saturday morning event. ba 
—————— ie) 

QUINN ROLES: As Barabbas, Anthony Quinn E 
portrays a man who lived during a particular period of : 
history; he has played similar roles in such pictures as & 
Us| 

eI 

5 

fe 
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Copies of ''Barabbas"' should be sent, well in advance of play- 
date, to a select list of local VIP's—amusement page editors 
and reviewers, editors of religious publications, leaders of all 
religious denominations, directors and secretaries of local 
councils of churches, opinion-makers, radio and TV personalities, 
educators. Accompanying letter might read: 


Dear Mr. Doe: 


In 1951, Sweden's Par Lagerkvist won the Novel Prize for Liter- 
ature, shortly after the appearance of his novel, 'Barabbas." 


“Barabbas" was perhaps the most monumental undertaking of a dis- 
tinguished literary career. In it Mr. Lagerkvist tells the story of the man 
who was acquitted, at the time Christ was condemned to crucifixion. 
How this unexpected gift of life affected Barabbas is explored by the 
author, and the years that followed . . . when Barabbas discovered that 
the man who died in his place was increasingly more than a man. 

Enclosed you will find a copy of the Par Lagerkvist novel. | am sure 
it will prove a memorable reading experience. 

Now, noted poet-dramatist Christopher Fry has adapted ‘Barabbas" 
to the screen. Anthony Quinn stars as Barabbas in the Dino De Laurentiis 
production, for Columbia Pictures’ release. The film, in all its savage 
spectacle and searching emotion, opens..... atethel sens) Theatre, 
in Technicolor and Technirama. 


| do not ask you to pre-judge the film now, although you surely have 
read the glowing tributes paid to ‘'Barabbas'’ in other cities. | would 
be most pleased, however, to hear from you should you wish to comment 
upon the use of the motion picture to tell this provocative story of 
“Barabbas" to hundreds of millions of people. 


Sincerely, 
John Roe, manager 
The people who receive copies of the book should, of course, be 
invited to an advance showing of the picture, if such a screening 
is part of your over-all campaign. 


‘BARABBAS’ — THE BOOK 


Written by Nobel Prize winner Par Lagerkvist, ''Barabbas'’ has 
been published in paperback form by Bantam Books, with front 
and back cover credits for the picture. (The front cover, incident- 
ally, reproduces the Siegfried Reinhardt painting one of six 
described in these pages under "'Barabbas Art Exhibit.'') The 
Curtis Circulation Company is distributing the Bantam paper- 
back version of ''Barabbas,"' promoting it with a window stream- 
er with imprint space. Limited quantities of the streamer are 
available by writing direct to Exploitation Dept., Columbia Pic- 
tures Corp., 711 Fifth Avenue, New York 22, New York. 


As part of the overall promotion, Columbia has worked out a 
deal with Bantam to have the 'Barabbas'' logo imprinted on 
the sides of all shipping cartons. Every carton will contain a 
coupon giving the shopkeeper or display person an opportunity 
to see the film, as Columbia's guest.This involves every Bantam 
outlet in the promotion of "'Barabbas." 


e Work closely with Curtis Circulation and Bantam representa- 
tives in your territory on mutually beneficial promotions. 


e Make up a book mark, using a one-column pressbook ad and 
"Read the Book, See the Movie" copy. On reverse side imprint 
theatre and playdate copy. 


e Provide stills and posters for window and in-store displays 
and use in conjunction with full credits. 


e Obtain local book reviews of ''Barabbas,"' current or from 
date of original publication, and blow them up for lobby display. 


e Give away copies of the paperback edition to first people 


on line opening day. 


e Obtain copies of paperback book for delivery to editors, 
disc jockeys and as prizes. 


e Street bally, with front and back covers of the book enlarged, 
carried through town. 


e Post pages from the book with ribbons leading to appropriate 
stills from the picture. 


e Provide the distributor with wraparounds plugging your en- 
gagement of the picture, to be attached to all copies in town. 


NOBEL PRIZE WINNERS 


Through local newspaper radio or TV ask audiences to list films 
based on books by Nobel Prize-winning authors. Key this contest, 
for guest tickets, to the fact that ''Barabbas'’ was based on the 
novel by Nobel Prize-winner Par Lagerkvist. 
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ANTHONY QUINN 


Anthony Quinn today probably is the hottest film personality 
in the industry. Current with release of "Barabbas,"’ in which he 
plays the title role, are ''Requiem for a Heavyweight'' and ''Law- 
rence of Arabia," in both of which he also stars. Two-time 
Academy Award winner — for his performances in "'Lust for 
Life" and "Viva Zapata'’ — Quinn should be played up BIG! 


e Plant his stills wherever possible. Useful, in merchandising 
promotions, are Still Nos. Anthony Quinn X-I, and NY614; and, 
from ‘The Guns of Navarone,’ Still Nos. RP77 and Spec. 20. 


e Using Quinn stills from newspaper and other files, set up an 
advance 40x60 display: "Identify These Other Great Per- 
formances by Anthony Quinn, Now Starring in ‘Barabbas!' 
Stunt might also be worked with a newspaper or TV program, 
with guest tickets offered as contest prizes. 


e Stage a look-alike contest. 


e Make use of the Academy Award Oscar — two of them! — 
in connection with Quinn's name, 


The October 13 issue of The Saturday Evening Post carried a 
two-page picture and story on Anthony Quinn, with a plug for 


"'Barabbas,"' Obtain a back copy of the magazine and display the 


article out front, with stills and credits to the picture. 


Beibrabrabsdbedbsd brdbsdibsaibcdcdbsd 


PARENTS’ MAGAZINE AWARD 


Parents’ Magazine, with its tremendous circulation and influence, 
has presented ''Barabbas'’ with its "Special Merit Award" in 
addition to devoting the entire front page of the Movie Guide 
Section in praise of the film. Parents’ Magazine called the Dino 
De Laurentiis production "'an engrossing film with fine acting 
and a literate script." This is an open invitation for you to 
contact the Parents'-Teachers' Association in your city for group 
ticket sales, as well as the VIP educators and administrators. 


Impressive Film... 
Profoundly Moving Experience 


PARENTS’ 

MAGAZINE 

SPECIAL 

A special Parents’ Magazine Award MERIT AWARD. 
poster—l-sheet size—is available in 
limited quantity from Exploitation 
Dept., Columbia Pictures Corp., 711 


5th Avenue, New York 22, New York 


SOAP SCULPTORS: Invite art and sculpture 
schools, or arrange through TV or newspapers, for soap 
sculptors to do head of Anthony Quinn as Barabbas or 
action scene from film. Exhibit in lobby or department 
store window with accompanying scene stills. Board of 
art teachers might select winners. 


a 
DRIVE CAREFULLY: Arrange with parking 


lots and garages to use a placard reading: “Drive Care- 


fully On Your Way To See ‘Barabbas’ at the ........ ? 


—_———— ae 
TELEPHONE BOOTH TEASER: This is a 
spectacular, although simple and inexpensive, method of 
selling your show in formerly untried situations about 
town. Choose locations that have a battery of public 
telephone booths. Arrange to placard the doors with dis- 
play mention of “Barabbas.” The placards, for best 
effect, to read: 
DON’T DISTURB 

I'm calling up the ....... Theatre to 

find out what time “Barabbas” goes on. 
These placards will be visible when the doors are closed 
by the party talking. 


_—— eee 
SPECIAL TRAENS: Make certain suburban rail 


and bus lines run “Specials” into the city for club and 
church theatre groups coming to see “Barabbas.” 


aaa 
FIND A BARABBAS?: Arrange with your 


local newspaper to box this question: “Is Your Name 
Barabbas? If It Is, Bring Identification To The......... 
Theatre Box Office And Receive Free Admission To See 
Anthony Quinn as Your Namesake On The Screen In The 
Columbia Picture ‘Barabbas.’ Give local ‘Barabbas’ the 
VIP treatment. 


PERSONAL APPEARANCE: To add im- 
portance to the release of “Barabbas,” a ‘personal’ pitch 
from the theatre manager from the stage before screening 
the trailer can be an effective ‘stopper’. 


LOBBY CLOCK: Put up a clock in the outer 
lobby with card reading: “You'll Want To See ‘Barabbas’ 
From The Beginning!” Underneath clock have time sched- 
ule of when “Barabbas” goes on. 
———EE 

VARIETY STORES: Arrange with local variety 
store managers for window displays of Roman toys; 
chariots, Roman soldiers, etc. An assortment of stills from 
the picture should add to the display. 


JAVELIN CONTEST: Still No. 645 is a dra- 
matic shot of Anhony Quinn as a gladiator in the Roman 
arena, in the act of throwing the javelin at Jack Palance. 
work with police athletic leagues, high school and 
college athletic coaches, ete. for javelin-throwing con- 
tests. Girls, too! 
SSS 

ROMAN STYLES: A striking window display 
can be created by a collection of womens’ accessories from 
ancient, and modern, Rome. Accompanied by stills and 
credits from the picture, this can be a sure-fire ‘Come-on’ 
for the window shopper. 


ROMAN HOLIDAY: Arrange with department 
stores to use the following copy in their local newspaper 
ads: “Make It A Roman Holiday At ........... Store! 
A full week of spectacular sales to welcome the Roman 
holiday in “Barabbas,” etc.” 


LUCKY SALES NUMBER: In connection 
with the Roman Holiday Week, arrange with cooperating 
department store that the lucky number on a sales slip will 
entitle bearer to a pair of seats for “Barabbas.” 


“HOW MANY WORDS: Arrange with local 
newspaper, radio or TV on a contest with question: “How 
Many Words—Four Letters or More—Can You Make 
From the Letters in Anthony Quinn’s Name?” 
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YOUR ‘BARABBAS’ RELIGIOUS CAMPAIGN 


While the "religious" approach to local selling of "Barabbas" is 
a virtual must, care must be taken to keep the "religious angle" 
material available within the religious community only. As a 
masterpiece of screen entertainment, ''Barabbas' has much to 
recommend it to other audiences... . 


BOOK MAILING and SCREENING 


The mailing of the novel itself, to religious leaders, is your first 
step in arousing interest. An advance screening should follow 
for all ministers and religious leaders, etc. 


PUBLICITY 


Plant feature material and art with local religious publications. 
Photographs of the Barabbas paintings can also be used effect- 
ively for these outlets. 


RADIO & TV 


Stations which devote time to religious programming will be 
interested in the special disc containing part of the soundtrack 
from the film — a dramatic scene between Barabbas and Peter. 


As written by Christopher Fry, the scene is a beautiful statement 
on Christianity. A transcript of it appears here and can also be 
used as a publicity release for religious publications, along with 
Still No. Spec. 21. 


GROUP CONTACTS AND SALES 


Certain religious groups have shown great interest in the film — 
for example, the Knights of Columbus whose leaders saw "Bar- 
abbas" in August at their Supreme Convention in Boston. To 
capitalize on this interest, contact the Deputy of your local 
chapter and suggest an all-Knights' showing. Work out a deal 
so they can buy out the theatre and sell tickets to support one 
of their charities. Similar contacts and arrangements might also 
be made with the Holy Name Society, Ladies of Charity, United 
Church Men and Women, etc. Special morning or afternoon 
showings could be set up for parochial high schools and perhaps 
an a.m. showing for Sunday School groups. These performances 
can be handled with bulletins mailed to school principals and to 
ministers of the various churches. Adapt bulletin at right. 


Live Introduction and the 


COMMENTATOR: 


In the motion picture, BARABBAS, in which Anthony Quinn 
portrays the thief who was set free when Christ was condemned to 
the Cross, there are moments of poetic and spiritual beauty con- 
tained in the sceen adaption by British poet-playwright Christopher 
Fry. One such scene, as written by Fry and based on the novel 
"Barabbas," by Nobel Prize winner Par Lagerkvist, is of special 
significance. It begins when Barabbas, portrayed by Anthony Quinn, 
is apprehended by Roman soldiers as he sets the torch to several 
buildings in the already burning city, a crime for which the Christ- 
ians are falsely accused. He does this in the belief that this is 
fulfillment of the prophecy that "the old world will be destroyed 
and that out of the ashes of the old, a new and better world will 
emerge." 


Having been given his freedom when Christ was condemned 
to the Cross in his stead, Barabbas spent the following years re- 
sisting the truth, unwilling or unable to see the light which might 
have shown him the way to peace or contentment. So little did 
he understand the Christian principle that he readily believed that 
the Christians had burned Rome and that this was the affirmation 
of all that he had scoffed at. He was thrown into jail where he met 
the Apostle Peter, played by Harry Andrews. This is their second 
meeting, They had met many years before in the Potter's Yard 
in Jerusalem, immediately after the Resurrection. Barabbas had re- 
fused to believe then, and now, Peter told him, he was no less 
confused. 


Nor any farther away. The truth of the matter is he has never 


The scene of this second meeting, from the Dino De Laurentiis moved from your side, | can tell you this; there has been a b 
production being released by Columbia Pictures, follows: wrestling in your spirit, back and forth in your life, which in itself as, played by Anthony 
is knowledge of God .. . by the conflict you have known him; and Quinn and the Apostle Peter, 


PETER 


Barabbas. Many years ago we spoke together. Do you remember? 
You asked me why | was making a net so far from the sea. You 
were mistaken in us then, as you are again now. This burning city 
is no work of ours. This isn't how the new Kingdom is going to be 
made. You were wrong. 


BARABBAS 
Why can't God make himself plain? All the things that happened 


Barabbas - Peter Dialogue 
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or didn't happen, what's become of them? All the fine hopes and CAMPAIGN 
the trumpets, and the angels, and the promises. Every time l've AEDS 


seen it end up in the same way; with torments and dead bodies, 
with no good come of it, with nothing. 


Do you think they persecute us to destroy nothing? Or for that 
matter, do you think that what was battered on your soul for 
twenty years has been nothing? It wasn't for nothing that Christ 
died; mankind isn't nothing. In his eyes each individual man is 
the whole world. He loves each man as though there was no other. 


| was the opposite of everything he stood for, wasn't 1? Why did 
he let himself be killed instead of me? 


Because being farthest from him, you were the nearest. 


| am no nearer than | ever was. 


| can tell you as well, that so it will be with the coming of the 
Kingdom; a wrestling back and forth, and a labouring of the world's 
spirit, like a woman in childbirth. We are only the beginning. 
We won't see the time when the earth is full of the Kingdom. And 
yet, even now, even here we are also the end; the Kingdom is with- 
in us; there is nothing more to fear. Upon us the years will be 
built; many years, many martyrdoms; the ground of men will look 
back to us in our day, and wonder, and remember our hope. It is 
the end of the day. We shall trust ourselves to a little pain and 
sleep, saying to the world God speed. 


SPECIAL STUDENT BULLETIN 
TO: All Sunday School Teachers 


SUBJECT: Special Student Performances of BARABBAS 


By special arrangement the ...........0..0cccccceees Theatre has set up 
a private performance for Sunday School groups at the 


SPECIAL REDUCED PRICE OF $............ 
on 
SUNDAY, NOV. .......... . at 10.00 A.M. 
The film BARABBAS, starring Anthony Quinn, is the vast portrait 


of a turbulent and spiritually violent age which counterpoints the 
moving story of one man's adventurous journey toward understand- 
ing of himself and of the world. 


When Nobel Prize winner Par Lagerkvist took for his subject the 
story of the roistering thief who was spared when Christ was 
condemned to take his place on the cross, he wrote his novel in 
terms of human passions, failings and desires. 


The results of this effort and dedication to the task of creating 
this huge canvas of history and faith by the world's leading cinema 
artists are now to be seen in a memorable motion picture. 


TICKETS ARE 00c EACH 
ONE TEACHER ADMITTED FREE WITH 20 STUDENTS 


(clip and mail) 


Manager 
lessees Theatre 
mots 
Please send me .............. tickets at 00c each for the special student 
performance of BARABBAS on .................. Leena ren o'clock 


Enclosed is our check for ....... vse Please send the tickets to: 


“Barabbas,” the book by Par 
Lagerkvist. Described else- 


PETER 


where in these pages. 
———EE——EEE 


Set of black-white stills, “Ba- 
rabbas Art.” Described else- 
where in these pages. 


BARABBAS 


or 


Sound track disc for religious 


radio programming. Order 
from Exploitation Depart- 
ment, Columbia Pictures 
Corp., 711 5th Ave., New 
York 22, N. Y. 


Se 


Suill No. Spec. 21, showing 
the meeting between Barab- 


PETER 


BARABBAS 


PETER 


played by Harry Andrews. 
Their dialogue is contained 
on the soundtrack dise de- 
scribed above. Still may be 
obtained at your Columbia 
exchange. 


IPEdFzapsdbeappsabsalb=db=d bed bs alozdbxalpcd xabeaped/bs abd bralzd psd bxdb=d PISA bed bead PEibEad Bead bedibedbsalbxdbs4)bsdbsalbxaalbsalbxdbeaDpsdb=4 psd b=dIbsdlbxdbxabr4 Beale 


Pasa pealpsdibsdlbed ed bed) 


EES ESC Ed ESBS Ad od ed dd bd 4 ddd ied Bd PEGS dd Ped dBASE PE dP=d dab dd bxalbed psa pedbsa bed bd bet psdlbea pba beabS a P5a)P54)P=4 bs 4/bs4)Pdibrd b=] ab= 4 Pa 


4 


yesd EdIEd psa bsdibd 


i 


BEVRE Ape PEUIPSU EU xA EUSA Bed Bab 


Anthony Quinn 


It may have something to do 
with the fact that he was born in 
Chihuagua, Mexico, but it is in- 
teresting to know that Anthony 
Quinn, a cultured man who is a 
talented painter, writer and archi- 
tect as well as an actor, has vir- 
tually built his screen reputation 
portraying men with primitive in- 
stincts and attitudes. 

Quinn recently completed what 
he believes to be the greatest 
“primitive” of all, in the title role 
of the film version of Nobel Prize 
winner Par Lagerkvist’s powerful 
novel, “Barabbas,” which was pro- 
duced by Dino De Laurentiis for 
Columbia Pictures release. “Bar- 
abbas” is now at the 
Theatre in Technicolor and Tech- 
nirama. 

A drunken brawler, killer and 
thief, Barabbas was the man par- 
doned and given his freedom; 
Christ was crucified in his place. 

A two-time Academy Award 
winner, Quinn won his first Oscar 
portraying the unlettered Mexican 
revolutionary in “Viva Zapata,” 
and his second for his interpreta- 
tion of Gauguin (a _ primitive 
among painters) in “Lust For 
Life.” These were followed with 
still more “primitives,” the circus 
strong man in the Federico Fel- 
lini picture, “La Strada,” which 
won the Venice Film Festival 
Award, and the Greek guerilla 
fighter in “The Guns of Nava- 
rone,” among others. Added to 
these are Quinn’s portrayals as a 
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ilvana Mangano 


Glamorous Silvana Mangano is 
a most unusual film star. Unlike 
her more flamboyant sister ac- 
tresses in Italy, Miss Mangano 
dislikes the ballyhoo that has be- 
come an integral part of a star’s 
life, both private and professional. 
She did all she could to avoid pub- 
licity during production of “Bar- 
abbas,” in which she stars with 
Anthony Quinn at the 

Miss Mangano won internation- 
al fame when she appeared in 
“Bitter Rice,” but, ironically, the 
publicity photos issued before that 
film was released made her fam- 
ous. One striking shot of her 
standing in a rice paddy, with her 
long legs in black stockings and 
her dress tucked into her belt, was 
published in virtually every maga- 
zine in the world. 

This film revolutionized Miss 
Mangano’s life. Among other 
things, she fell in love with, and 
married, the young production 
manager on “Bitter Rice.” His 
name is Dino De Laurentiis, now 
one of the most important film 
producers in the world, and pro- 
ducer of “Barabbas,” the spectacu- 
lar Columbia Pictures release in 
Technicolor and Technirama. 

Motherhood twice forced Miss 
Mangano to retire from the 
screen, and she was anxious to 
make her retirement permanent. 
Convinced that she was a great 
actress, her husband persuaded 
her to return: she won the Silver 
Ribbon, Italy’s equivalent of the 
Oscar, for “Gold Of Naples.” 

Arthur Kennedy, Katy Jurado, 


RXIPSIb Ed 


Advance Notice 


“Barabbas,” the Dino De Laur- 
entiis production for Columbia 
Pictures release, opens ....... at 
theless regs Theatre with Anthony 
Quinn in the title role, Co-starring 
in order of appearance are Silvana 
Mangano, Arthur Kennedy, Katy 
Jurado, Harry Andrews, Vittorio 
Gassman, Jack Palance and Ern- 
est Borgnine. Based on the novel 
by Nobel Prize winner Par Lag- 
erkvist, ‘““Barabbas” was directed 
by Richard Fleischer from the 
Christopher Fry screenplay. Dino 
De Laurentiis produced the film, 
in Technicolor and Technirama. 


(Mat 1B; Still No. Spec. 22) Anthony 
Quinn as he appears in the title role of 
“Barabbas,” Dino De Laurentiis’ Tech- 
nicolor-Technirama production for Co- 
lumbia Pictures release. Also starred 
are Silvana Mangano, Arthur Kennedy, 
Katy Jurado, Harry Andrews, Vittorio 
Gassman, Jack Palance and Ernest 
Borgnine. 


former title contender in Colum- 
bia’s “Requiem For A Heavy- 
weight,” and as the one-eyed Arab 
chief in the upcoming “Lawrence 
Of Arabia.’ 

Silvana Mangano, Arthur Ken- 
nedy, Katy Jurado, Harry An- 
drews, Vittorio Gassman, Jack 
Palance and Ernest Borgnine also 
star with Quinn in “Barabbas.” 
Richard Fleischer directed. 
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(Mat 1A; Still No. NY704) Silvana 
Mangano as she appears in “Barab- 
bas,” Dino De Laurentiis’ Technicolor- 
Technirama production for Columbia 
Pictures release. Also starred are An- 
thony Quinn, in the title role, and 
Arthur Kennedy, Katy Jurado, Harry 
Andrews, Vittorio Gassman, Jack Pal- 
ance and Ernest Borgnine. 


Harry Andrews, Vittorio Gass- 
man, Jack Palance and Ernest 
Borgnine also star with Anthony 
Quinn and Miss Mangano in “Bar- 
abbas.” Richard Fleischer directed 
the Dino De Laurentiis production, 
which is based on the novel by 
Nobel Prize winner Par Lagerk- 
vist. Christopher Fry wrote the 
screenplay. 
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Versatile Actor 


One of Europe’s favorite Ameri- 
ean actors, Anthony Quinn cur- 
rently stars at the ...... Theatre 
in the title role of Dino De Lau- 
rentiis’ production of “Barabbas,” 
Columbia release in Technicolor 
and Technirama. Quinn’s popu- 
larity is not due alone to the 
energy and ability he brings to 
his roles; it is due as well to his 
fluency with languages. Quinn 
speaks Spanish, Italian and 
French, as well as English, and he 
gladly gives interviews to news- 
men or TV and radio personalities 
in their own tongues. 


Review 


One of the most beautiful and 
deeply moving screen epics ever 
produced, Dino De Laurentiis’ pro- 
duction “Barabbas” opened yes- 
terday at the ........ Theatre in 
Technicolor and Technirama, and 
we are in complete agreement with 
the enthusiastic acclaim this Co- 
lumbia Picture release has re- 
ceived both abroad and at home. 

“Barabbas” is indeed a fabulous 
spectacle which throbs with pas- 
sion and echoes with conflict and 
the clash of steel. The film version 
of Nobel Prize winner Par Lag- 
erkvist’s powerful novel about the 
man who lived only because Christ 
died in his place, is a picture that 
will be talked about for a long 
time to come. 

In one of the most memorable 
performances of a long and dis- 
tinguished career, Anthony Quinn 
stars as “Barabbas.” Perfectly 
complementing Quinn’s superb 
performance in the new Columbia 
Pictures release are the portrayals 
of Silvana Mangano, Arthur Ken- 
nedy, Katy Jurado, Harry An- 
drews, Vittorio Gassman, Jack 
Palance and Ernest Borgnine. 

In his screenplay, novelist and 
playwright Christopher Fry has 
both dramatized and deepened the 
meaning in the novel by Nobel 
Prize winner Par Lagerkvist, with 
the result that “Barabbas” is an 
intense and illuminating motion 
picture, a truly memorable ex- 
perience in entertainment. 

The film is continuously alive, 
and what keeps it alive is the 
burning sincerity and excitement 
of its search for the meaning in 
Barabbas’ singular and revealing 
life. All this is vividly and unfor- 
gettably told against the tremen- 
dous backgrounds of Roman glory, 
the awesome horrors of the arena 
and the solemnity of the Cruci- 
fixion. “Barabbas” truly begins 
where the other big ones leave off. 

Richard Fleischer’s direction 
has considerable stature and all 
his set pieces—the Crucifixion, 
actually filmed against the total 
eclipse of the sun; the scenes in 
the Sicilian sulphur mines; the 
gladiatorial fights — come off 
splendidly. 

“Barabbas” is indeed a ‘big’ pic- 
ture in every sense of that word, 
with a theme that befits its spec- 
tacular and dramatic nature of the 
production, and with performances 
—hboth cast and staff—that lend 
new luster to the screen. 


Dino De Laurentiis 


An Italian film producer with a 
world-wide reputation for screen 
achievement, Dino De Laurentiis 
currently is betting some $30,000,- 
000 that motion pictures are here 
to stay. De Laurentiis, who pro- 
duced the new Columbia Pictures 
release, “Barabbas,” starring An- 
thony Quinn in the title role at 
the Theatre in Techni- 
color and Technirama, is using the 
30 million to build the world’s 
most modern motion picture studio 
on a 750-acre site just 13 miles 
from downtown Rome; he expects 
its films to rival the best the world 
has to offer. 

In fact, De Laurentiis’ past 
films have been ranked among the 
world’s best, and they have at- 
tracted to him some of the world’s 
greatest movie-makers. “Barab- 
bas,” for example, stars not only 
two-time Academy Award winner 
Anthony Quinn, but Silvana Man- 
gane, Arthur Kennedy, Katy Jura- 
do, Harry Andrews, Vittorio Gass- 
man, Jack Palance and Ernest 
Borgnine — Americans, Italians, 
Mexicans and an English Shake- 
spearean actor. For “Barabbas,” 
the screenplay was written by 
Christopher Fry, British poet- 
playwright, based on the novel by 
Nobel Prize winner Par Lagerk- 
vist of Sweden. 

Among other De Laurentiis 
films, in recent years, have been 
“The Best of Enemies,” starring 
David Niven and Sordi; “Ulysses,” 
starring Kirk Douglas; “La 
Strada,” “Bitter Rice,” “War and 
Peace,” and “Nights of Cabiria.” 


General Advance 


A film acclaimed as a motion 
picture masterpiece throughout 
the world, Dino De Laurentiis’ 
spectacular new production, “Ba- 
rabbas” opens ...... atithe sy... 
Theatre in Technicolor and Tech- 
nirama. 

The Columbia Pictures release 
has eight world-famous _ stars 
heading the multi-thousand cast: 
Anthony Quinn in the title role, 
Silvana Mangano, Arthur Ken- 
nedy, Katy Jurado, Harry An- 
drews, Vittorio Gassman, Jack 
Palance and Ernest Borgnine. Nor 
are the actors alone among the 
world’s finest movie-makers. The 
director of “Barabbas” is Holly- 
wood’s Richard Fleischer. De Lau- 
rentiis himself is Italian. Chief 
cinematographer is Aldo Tonti, 
Italy’s great cameraman, a winner 
of two Silver Ribbons, the Italian 
equivalent of Hollywood’s Oscar. 
The author of the novel is Swed- 
ish, and the script writer, English. 

Perfect physical specimans were 
a ‘must’ for the film’s spectacular 
gladiatorial contests staged in the 
2,000 year-old arena in the ancient 
city of Verona, and the search for 
these gladiators covered every 
country on the European conti- 
nent. 


Nobel Prize-winner Par Lag- 
erkvist’s original story of Barab- 
bas, the assassin and thief whose 
life was spared when Christ was 
condemned to take his place on 
the Cross, was fashioned into a 
screenplay by English poet-play- 
wright Christopher Fry. “Barab- 
bas” combines the magnificent 
color and excitement of a brawl- 
ing early Roman Empire with the 
intimate, dramatic struggle of a 
man’s inner spirit. 

Two years of preparation went 
into the making of “Barabbas,” 
and few pictures have been more 
carefully researched. Experts 
spent many weeks in the museums 
of Rome, and especially of the 
Vatican. History was to be written 
and filmed with entertainment in 
mind, but fiction and guesswork 
was out of the question. From the 
world acclaim, the inspired labor 
and imagination that preceded 
production is truly reflected in 
what is now “Barabbas.” 


Par Lagerkvist 


Winner of the Nobel Prize for 
Literature in 1951, Par Lagerkvist 
is the author of more than 35 
books, including “Barabbas,” on 
which is based the Dino De Lau- 
rentiis production now at the 
Beaten Soins Theatre with Anthony 
Quinn in the title role. “Barab- 
bas,” a Columbia Pictures release 
in Technicolor and Technirama, 
also stars Silvana Mangano, Ar- 
thur Kennedy, Katy Jurado, Harry 
Andrews, Vittorio Gassman, Jack 
Palance and Ernest Borgnine. 


Lagerkvist is one of the eighteen 
“Tmmortals” of the Swedish Acad- 
emy; he was elected in 1940. Best 
known in his native Sweden as a 
dramatist, he also is a poet, essay- 
ist and novelist. His most recent 
book, “Death of Ahaseuras,” was 
published here in April 1962. 

Christopher Fry, himself a dis- 
tinguished world figure as a poet 
and playwright, penned the “Ba- 
rabbas“ screen play. Richard 
Fleischer directed the Columbia 
release. 


Thousands of Extras 


A record total of 66,175 extras 
were used by director Richard 
Fleischer and producer Dino De 
Laurentiis during the filming of 
“Barabbas,” new Columbia Pic- 
tures release in Technicolor and 
Technirama at the 
tre. The film, with Anthony Quinn 
in the title role, also set a one-day 
mark during work on the spectacle 
sequence in the Verona arena, 
when 9,115 extras were employed. 
Silvana Mangano, Arthur Ken- 
nedy, Katy Jurado, Harry An- 
drews, Vittorio Gassman, Jack 
Palance and Ernest Borgnine also 
star in “Barabbas.” 


(Mat 1C; Still No. NY703) Anthony 
Quinn, in the title role of “Barabbas,” 
and Silvana Mangano in Dino De Lau- 
rentiis’ Technicolor-Technirama pro- 
duction for Columbia Pictures release. 
Also starred are Arthur Kennedy, Katy 
Jurado, Harry Andrews, Vittorio Gass- 
man, Jack Palance and Ernest Borgnine. 
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Mt. Etna Helps 


Mount Etna, the historic vol- 
cano on Sicily which has been 
erupting on and off for the past 
2,000 years or more, played an un- 
scheduled role in a scene for the 
film version of Nobel Prize winner 
Par Lagerkvist’s powerful novel, 
“Barabbas,” starring Anthony 
Quinn at the Theatre, 
and panicked several thousand ex- 
tra players, sending them running 
wildly down the slopes of the 
mountain in one of the best unre- 
hearsed sequences ever filmed. 

Director Richard Fleischer had 
taken the huge “Barabbas” troupe 
to Sicily to film on the slopes of 
Mt. Etna the exteriors of sulphur 
mines in which Quinn as Barabbas 
and co-star Vittorio Gassman 
work as slaves of the Romans. 

The sequence was to show the 
mines collapsing from an earth- 
quake caused by the volcanic erup- 
tion; thousands of slaves were 
supposed to pour out of the vari- 
ous ravines and canyons which 
had been fitted up with the mine 
equipment used by Romans 2,000 
years ago. 

Mt. Etna beat the director to 
his “panic” cue. 

Suddenly the whole mountain- 
side trembled and Mt. Etna ex- 
ploded with one of its mightiest 
eruptions in many months. Smoke 
and fumes spumed upwards and 
great rocks and boulders were 
shot high into the air. Of course, 
the “Barabbas” company was too 
far down the hillside to be in im- 
minent danger of lava-flow or 
rocks, but the extras did not wait 
to find this out. They just ran 
blindly and wildly down the moun- 
tainside to safety, they hoped. 
Fortunately, in the noise and con- 
fusion the director’s “cut” could 
not be heard and the two Techni- 
rama camera crews kept turning. 


Seeing Red! 


Anthony Quinn had to undergo 
unusual color film tests for the 
title role in Dino De Laurentiis’ 
production of “Barabbas,” now at 
the Theatre in Tech- 
nicolor and Technirama. The Co- 
lumbia Pictures release required 
Quinn to play a slave in the sul- 
phur mines of Sicily. Never al- 
lowed above ground, Quinn’s eyes 
would naturally be bloodshot and 
director Richard Fleischer, a stick- 
ler for detail, insisted the actor 
wear contact lenses which would 
give this appearance. 

Quinn had the lenses made and 
fitted in New York, but had them 
done in three shades of red so 
Fleischer could test him in Tech- 
nicolor and pick that pair which 
looked the most natural. 


Eclipse in Film 


Instinct born of 30 years of 
cinematography helped veteran 
Italian cameraman Aldo Tonti 
solve the most difficult lighting 
problem ever to confront a cam- 
eraman: shooting a scene in Tech- 
nicolor-Technirama against the 
eclipse of the sun. 


Because of this instinct, which 
caused Tonti to change his entire 
camera setup even as the total 
eclipse had begun, the Dino De 
Laurentiis production, ‘“Barab- 
bas,” Columbia release starring 
Anthony Quinn at the 
Theatre, has the most dramatical- 
ly beautiful and moving crucifixion 
scene ever filmed. 


De Laurentiis and director Rich- 
ard Fleischer decided only 48 
hours before the eclipse to make 
use of the natural lighting phe- 
nomenon in an effort to duplicate 
naturally what reportedly oc- 
curred on the fateful day, 2,000 
years ago, when “darkness came 
over the world.” 

A cast and crew of 80 were 
rushed to Roccastrada, 120 miles 
north of Rome and there, on a 
hilltop, the crosses were erected 
and Tonti set up his three Techni- 
rama cameras, one, with a tele- 
scopic lens, to photograph the 
eclipse itself; a second to shoot 
a closeup of the cross on which 
the Christ figure hung, and the 
third for a master shot of all three 
crosses and the eclipse. 


“Tt was now 7:30 in the morn- 
ing,” says Tonti, “and I had al- 
ready placed cameras and lamps 
in position. But I found it impossi- 
ble to measure intensity as the 
sun was shining directly into the 
cameras. I could not even make a 
guess as to what would happen at 
the moment of the total eclipse. 

“I became worried,” admits 
Tonti. “The eclipse was just be- 
ginning and I was unhappy with 
the master camera placement. The 
blinding sun was causing optical 
refractions, which created exten- 
sive halos, fogging the entire pic- 
ture. Instinct paid off,” continued 
Tonti. “I moved the camera so that 
the sun shone directly into the 
very center of the lens. This im- 
mediately eliminated reflections. 
But then the heavy filters, I real- 
ized, would greatly diminish the 
intensity of the image. I ripped off 
the filters, opened up the lens to 
stop f4, and hoped.” 

Two days later, Tonti saw the 
results: the most dramatic cruci- 
fixion scene ever filmed. 

“Barabbas,” in Technirama and 
Technicolor, stars Anthony Quinn 
in the title role with Silvana Man- 
gano, Arthur Kennedy, Katy Jura- 
do, Harry Andrews, Vittorio Gass- 

nan, Jack Palance and Ernest 

Borgnine. The film is based on the 
book by Nobel Prize winner Par 
Lagerkvist. 


Stunt Man Wanted! 


There was a time, during the 
filming of Dino De Laurentiis’ pro- 
duction of “Barabbas,” Columbia 
Pictures’ release at the ........ 
Theatre in Technirama and Tech- 
nicolor, when no stuntmen in all 
of Europe were available to other 
movie-makers. De Laurentiis also 
scoured France, Germany and 
Italy for top athletes and acro- 
bats, in addition to signing up 
the stuntmen listed with the film 
studios of Europe. He used 200 of 
these daredevils in the big spec- 
tacle scenes of “Barabbas,” which 
stars Anthony Quinn in the title 
role, as well as in such sequences 
as the burning of Rome, the 
slaughter of the Christians and 
the collapse of the sulphur mines. 

“Barabbas,” in Technirama and 
Technicolor, stars Anthony Quinn 
in the title role, with Silvana Man- 
gano, Arthur Kennedy, Katy Jura- 
do, Harry Andrews, Vittorio Gass- 
man, Jack Palance and Ernest 
Borgnine. The film is based on the 
book by Nobel Prize winner Par 
Lagerkvist. Christopher Fry wrote 
the screen play. 
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Jack Palance 


When a man’s career can en- 
compass such activities as a coal 
miner, short order cook, radio re- 
pairman, salesman, lifeguard, 
bomber pilot, professional boxer, 
student and athlete—and then he 
can win both the Sylvania Award 
and TV’s Emmy (equivalent of 
filmland’s Oscar) as well as an 
Academy Award nomination, ob- 
viously this man—Jack Palance— 
rates some special distinction. 


And now, in Dino De Lauren- 
tiis’ production, “Barabbas,” the 
Columbia Pictures release with 
Anthony Quinn in the title role 
fatncherrmery sae Theatre, Palance 
once again gives testimony to his 
inimitable talents. He plays Tor- 
vald, captain of the gladiators, in 
this Technicolor-Technirama film. 

Injured in a bomber crash and 
discharged from service after a 
period of hospitalization, Palance 
enrolled at Stanford University 
under the G.I. bill to study journ- 
alism. While at school, he joined 
the Drama Club, a seemingly in- 
nocuous action that changed the 
course of his life. Again, impul- 
sively and unexplainably, Palance 
left the University determined to 
become a Broadway actor. 


After a number of minor roles 
in plays which invariably folded, 
Palance became understudy for 
Anthony Quinn in the touring 
company of “A Streetcar Named 
Desire” and subsequently replaced 
both Quinn in Chicago and Marlon 
Brando on Broadway when the 
stars were invalided. The experi- 
ence brought him to the attention 
of noted director Elia Kazan, who 
brought Palance to Hollywood and 
launched his film career in “Panic 
In The Streets.”’ Since then, Pal- 
ance has worked exclusively in 
films, except for two invitational 
appearance with the Shakespeare 
Festival at Stratford, Conn. 


No ‘Glamour-Boys’ 


One of the many remarkable 
facts about “Barabbas,” starring 
Anthony Quinn at the .......... 
Theatre, is that the cast was chos- 
en to fit the story and not the story 
to fit the actors. Producer Dino De 
Laurentiis and his director, Rich- 
ard Fleischer, refused to compro- 
mise with this novel by Nobel 
Prize winner Par Lagerkvist, cast- 
ing each role with an actor whom 
they thought was perfect for that 
particular part. 

There are none of the so-called 
“glamour boys” in the cast, but 
there are great personalities and 
performers, such as two time 
Academy Award winner Anthony 
Quinn, for example, one of the 
screen’s most sought-after actors. 
Quinn plays the title role in this 
story of the assassin and thief 
who was given his life and free- 
dom when Christ was crucified in 
his place. 


Jack Palance can hardly be 
called the “collar-ad” type, but 
here again is character and in 
“Barabbas,” Palance is the epi- 
tome of evil, playing the gladiator 
captain bent on destroying Barab- 
bas in the arena. 

Ernest Borgnine was one of the 
first stars to start the trend away 
from the glamour boys, with his 
outstanding success in “Marty,” 
for which he won an Academy 
Award and Arthur Kennedy is an- 
other actor who has never depend- 
ed on handsome looks to win his 
fame. 

Handsomest man in “Barabbas” 
is Vittorio Gassman, as the slave 
who becomes Barabbas’ friend. 
Gassman symbolizes a gentle fol- 
lower of the Nazarene, he was 
chosen for his ability to portray 
this characteristic rather than for 
his good looks. 

On the distaff side, there also 
was no compromise. Katy Jurado, 
for example, plays a bawdy tavern 
keeper in Jerusalem who is in love 
with Barabbas and she looks every 
inch the part and lovely Silvana 
Mangano plays the gentle Rachel, 
the girl of the streets who becomes 
a follower of the Nazarene. 
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(Mat 2C; Still No. Spec. 23) Anthony Quinn, in the title role of “Barabbas,” 
asks the Roman crowd whether he should spare gladiator Jack Palance, in 
Dino De Laurentiis’ Technicolor-Technirama production for Columbia Pic- 
tures release. Also starred are Silvana Mangano, Arthur Kennedy, Katy 
Jurado, Harry Andrews, Vittorio Gassman and Ernest Borgnine. “Barabbas” 
is based on the novel by Nobel Prize winner Par Lagerkvist. 
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Roman Gladiators 


Hundreds of gladiators engaged 
in mortal combat — hungry ani- 
mals pacing back and forth wait- 
ing for human flesh to feed on— 
a cheering crowd of blood-thirsty 
Romans urging the combatants on. 

This is the realistic action se- 
quence staged by Director Richard 
Fleischer in “Barabbas,” the Dino 
De Laurentiis production in Tech- 
nirama and Technicolor for Co- 
lumbia release, now starring An- 
thony Quinn at the ...... Theatre. 
The Roman inventiveness for gore 
was unbelievable, so much so that 
Fleischer toned down the script 
to make it more credible to movie- 
goers. 

The public shows of death are 
first recorded in 160 B.C. Before 
long they became so popular 
among the masses that politicians 
sponsored them to win the support 
of the voters. In 63 B.C., to stop 
this “corrupt practice,” a law was 
passed which forbade a politician 
to sponsor such spectacles for two 
years preceding his candidacy for 
office. The honor of presenting the 
shows was progressively limited 
until only the Emperor could do 
so—to become a means of main- 
taining public support. 

Long famous as a tourist at- 
traction, the Colosseum in Rome 
is a constant reminder of the car- 
nage which took place. It held 
more than 50,000 blood-thirsty 
Romans who sat from dawn to 
dusk to watch the continuous show 
of killing. On the day the Colos- 
seum was inaugurated, for ex- 
ample, 5000 beasts were killed, not 
to mention the humans. 

In October 1, 316, Constantine 
decreed that criminals could no 
longer be used as slaves — thus 
cutting off a major source of tal- 
ent for the gladiator schools. By 
the early part of the Fifth Cen- 
tury, this bloody blot against 
humanity became a part of his- 
tory. 


Music Master! 


Mario Nascimbene, one of 
Europe’s leading composers, wrote 
the musical score for Dino De 
Laurentiis’ production of “Barab- 
bas,” Columbia Pictures release 
which stars Anthony Quinn in the 
title role at the ........ Theatre 
in Technicolor and Technirama. 
Also starred in the drama, based 
on Nobel Prize winner Par Lag- 
erkvist’s novel, are Silvana Man- 
gano, Arthur Kennedy, Katy Jura- 
do, Harry Andrews, Vittorio Gass- 
man, Jack Palance and Ernest 
Borgnine, Nascimbene worked on 
the musical backgrounds for such 
films as “Solomon and Sheba,” 
“Room at the Top,” “Sons and 
Lovers,” “The Vikings,” “Roman- 
off and Juliet,” “Farewell to 
Arms,” which won him an Acad- 
emy nomination, and others. 


2000-Year Old Sets 


Several of the sets in the Dino 
De Laurentiis production, “Barab- 
bas,” Columbia release starring 
Anthony Quinn at the .......... 
Theatre, are more than 2,000 years 
old. 

An entrance into Rome se- 
quence, for example, used a 
stretch of the famed Via Appia 
Antica, down which the conquer- 
ing legions of Caesar once 
marched, Even the entrance gates 
to the city, straddling this most 
famous of all highways, the Porta 
San Sebastiano, were used. 

Director Richard Fleischer also 
used the Tiber River and one of 
its oldest bridges, the Ponte Quat- 
tro Capi (Four Heads), as a back- 
ground for a scene in which Quinn 
and Vittorio Gassman, as gladia- 
tors, are forced by gladiator cap- 
tain Jack Palance to swim the 
swift-flowing river in full armor, 
as part of their training. This 
bridge, still open to traffic, was 
built more than 2,000 years ago; 
it is in the heart of the city, ad- 
jacent to the Isola Tiberina, the 
island on which Emperor Tiberius 
had a palace built in the shape of 
a huge galley. 

The famed Colosseum, still one 
of the great sights of this city, is 
no longer usable as an arena so 
the huge “Barabbas” company had 
to move to Verona, where the 
Roman arena built before the Col- 
osseum is still in an excellent state 


of preservation. De Laurentiis had _ 


the ancient arena restored to its 
original splendor, at a cost of 
$100,000, and here in the very 
same arena where hundreds of 
gladiators died in a single day to 
amuse the bloodthirsty mobs of 
the day, De Laurentiis staged an 
authentic re-enactment of the 
very same events. 


Christopher Fry 


World-famous as a poet and 
playwright, Christopher Fry was 
especially chosen by producer Dino 
De Laurentiis to write the screen 
play for “Barabbas,”’ Columbia 
Pictures release now starring An- 
thony Quinn in the title role at 
theweeniachicie Theatre in Techni- 
rama and Technicolor. Fry, who 
wrote the screenplay for “Ben 
Hur,” gladly undertook to trans- 
late into the screen idiom Nobel 
Prize winner Par Lagerkvist’s 
novel, “Barabbas,” which he had 
long admired. 

A former English school teach- 
er, Fry’s first play, “The Boy With 
a Cart,” was written for an ama- 
teur group in a Sussex Village; 
twelve years later, it was per- 
formed in London, with Richard 
Burton in the leading role. “The 
Lady’s Not for Burning,” a new 
and provocative version of the 
martyrdom of Joan of Arc, won 
Fry his international reputation. 
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Dae te atan eee deat Anthony Quinn Rufio’. ]...25.%..-4-,.-»Norman Wooland 
Rachelliiiseys sent one Silvana Mangano Juliatwr tie. «nia. fea: Valentina Cortese 
Pontius Pilate)... cea esis: Arthur Kennedy Wiadsastontrryen sisticanere sss age Douglas Fowley 
Sarai: pitue ay taacute eae tel etrecas Katy Jurado Gladiator Captain ............ Robert Hall 
Ete Te As phteredensonsinn aeescote Harry Andrews Disciplewre rarer eee Laurence Payne 
Sallakseg cute cree rie Vittorio Gassman Joseph of Arimathaea ......... Arnold Foa 
Ronval dtc Weve etsrttrtan Jack Palance Christian. ici sais acer Roy Mangano 
IGVGUCP Sa pant e webbed bs eon Ernest Borgnine BmperOr sy. a) sath asst scene Ivan Triesault 


THE CREDITS 


Screenplay, by asc cunens- Christopher Fry Set-Dressing+..e2).. 22-025 Maurizio Chiari 
Peete ner clecPeantee: Agestant to Producer! so2-t Relph Serpe 
Publishedtby Alber’ Bevaice ppeciale Producer’ iiss = Luigi Luraschi 
Aig? Fhe ee ere anc. 

By Bar leagerkyist..Nobel\ Prizes 195] es se eee 
Conducted by .2...+..2.... Franco Ferrara 
Director of Photography ....... Aldo Tonti Musical Copyright .......... “Dino”-Roma 
Ant*Direction’: 20425...) ses. Mario Chiari Broducediby, 42sec ee Dino De Laurentiis 
Costumesiany ss: hos ee Maria De Matteis Miréctedthy s..21.5. 9580: Richard Fleischer 


Technirama® 


Technicolor® 
A Dino De Laurentiis Production 


A Columbia Pictures Release 


THE STORY 


(Not For Publication) 


Pontius Pilate offers the people of Jerusalem their choice: he will free either the prophet 


Jesus of Nazareth or the assassin and thief Barabbas. The people cry “Give us Barabbas . . . ” 


Barabbas celebrates his unexpected freedom with his rowdy friends and voluptuous tavern 
keeper Sara. Rachel, a girl of the streets, spurns him because she now is a follower of the Nazarene 


and Barabbas makes love to her by force. 


It grows dark in mid-afternoon. Barabbas is drawn to Golgotha. He sees the disciples re- 


moving the dead man from the cross and he scoffs at Rachel’s prediction Jesus will rise again. 


Despite Sara’s eager attentions, Barabbas finds himself constantly reminded of the Nazarene. 


Rachel is arrested for preaching the new gospel; Barabbas helplessly watches as she is stoned 
to death. 


Returning to his old way of life, robbing and killing Romans, Barabbas is again captured. 
This time, he is sentenced to the sulphur mines in Ttaly where he lives and works underground 
chained to a slave-partner. In the mines for 20 years, outliving the other slaves, Barabbas comes to 


think himself indestructible because his life was spared at the expense of Christ’s. 


Barabbas and Sahak, his latest slave-partner and a Christian, are sole survivors of a mine 
disaster. Julia, wife of Rufio, Governor of the province, suggests bringing Barabbas and Sahak 
back with them to Rome; they are lucky. 


Barabbas and Sahak are assigned to a Roman gladiatorial school where Barabbas makes 
an enemy of Torvald, captain of the gladiators. Sahak, unable to stop preaching Christianity, 
is charged with treason. Rufio gives him an opportunity to recant: when he refuses, he is slain 
by Torvald. Barabbas, asked if he is a Christian, tells Rufio he has no God, but would like to 
believe. : 


In the arena, before the Emperor, Barabbas and Torvald next day wage a titanic struggle. 
Barabbas finally downs Torvald, receives the Emperor’s signal to kill him. The Emperor rewards 


Barabbas with freedom. 


No longer a slave, Barabbas’ first act is to exhume Sahak’s body and take it to the Christians 


in the Catacombs. Emerging from the caves, he finds Rome in flames. He believes the rumor, 


started by the Emperor, that the Christians are responsible. 


Barabbas sets new fires, thinking he is helping the Christians burn Rome, so a new world 


may arise. In prison with the hundreds of innocents, Barabbas learns he has only helped to 
destroy them. 
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Also sentenced to death by Crucifixion, Barabbas finally discovers a meaning to his life. As he 


x) 

a 

dies on the cross, he cries out: “I give myself up .. . into your keeping. I am Barabbas.” & 
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